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ABSTRACT: THE ARTICLE AIMS TO HIGHLIGHT THE INNOVATIVE CHARACTER 

OF THE WORK OF THE SCULPTOR CONSTANTIN BRÂNCUȘI, ITS INFLUENCE IN THE ERA 

AND ITS PERMANENT PRESENCE IN THE CONTEMPORARY WORLD. CONSTANTIN 

BRÂNCUȘI AN AVANT-GARDE IN ART 

A CENTRAL FIGURE IN THE MODERN ARTISTIC MOVEMENT, BRÂNCUȘI IS 

CONSIDERED ONE OF THE GREATEST SCULPTORS OF THE 20TH CENTURY AND EVEN 

IN HISTORY. HIS WORK HAS PROFOUNDLY INFLUENCED THE MODERN CONCEPT OF 

FORM IN SCULPTURE, PAINTING OR DRAWING. 
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Introduction 

The Romanian sculptor Constantin Brâncuși established himself as one of the most 

important artists in history and a school creator. Brâncuși's sculptures are perfect representations 

of the themes chosen by the artist. These sculptures can deceive the viewer with their apparent 

simplicity. Their succinctly described forms offer new perspectives on the hidden truths discovered 

by the artist. 

Recognized throughout the world, the great sculptor Constantin Brâncuși has become over 

time a symbol of creativity, highlighting an artistic treasure, Romanian and European, from which 

contemporary culture continues to be inspired. Both the work and its creator preserve unique 

aspects that constantly generate revelations and interpretations3. 

Over the years, until today, Brâncuşi's influence is often felt beyond his works, beyond the 

works inspired by his works and those of his disciples. An example is that of the directors of the 

SF film "Mission to Mars" (2000) where both the representation of the "face" or "sphinx" on Mars 

and an extraterrestrial hologram were modeled after works by Constantin Brâncuşi, especially after 

"Muza asleep "(1910). 

Looking at his entire work, we see that it is a sculptural system that includes the genesis of 

the world, human culture, man - man, woman and their relationship, animals and their natural 

environment - earth, water and air, it evolving over time, more and more towards a deep 

spirituality. 

 
1 Professor PhD - ”Constantin Brâncuși” University of  Târgu-Jiu gniculesco@yahoo.com 
2 Documentary researcher - ”Constantin Brâncuși” University of  Târgu-Jiu, laviniatmsc78@gmail.com 
3 Ion Mocioi, Brâncuşi Aesthetics, Spicon Publishing House, Târgu-Jiu, 2002. 
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The spirit of verticality, the search and expression of the absolute as fundamental 

aspirations of human Freedom, considered to be the true and profound reality of life in a continuous 

evolution, through a work that sings, flies, loves, thinks or floats high in the sky, is what what 

Brâncuși left to humanity. 

They are found, in Brâncuși's work, in his aphorisms, in his way of being, a permanent 

source of inspiration. Through this, Brâncuși becomes our contemporary, the exemplary artist. 

"Whatever is said, whatever is done, Brâncuși's work remains the only solid pivot for the near 

future. Brâncuși's work is not a local expression, it is the essence of the highest expression of 

universal purity and will remain over the coming centuries the only obstacle that can be 

overcome"4 

Brâncuşi's works are some of the most appreciated and valued works of art in the world, 

being, by far, the best-selling creations of any Romanian artist in history and in the top of the most 

valuable creations in the world, after Giacometti, Modigliani and Matisse. 

Constantin Brâncuși resists in time through his vision through his avant-garde thinking. 

A statement by Brâncuși appeared in New York World to demonstrate his aspiration to 

create unique monumental works in size and shape: “I would like to put a Column in Central Park. 

It would be larger than any other building, three times larger than your Washington Obelisk, with 

a base of appropriate width (60 meters or more). It would be metal. In each pyramid there would 

be apartments where people could live, and at the top I would balance my bird at the top of my 

Infinite Column.”5 

Constantin Brancusi, modernist sculptor 

"The purpose of my work, above all, is realism: I seek the hidden, hidden reality, the 

essence of objects in their own intrinsic fundamental nature, this is my only concern," the artist 

confessed6. Brancuși was the first sculptor to really deal with minimalist representation in art, 

rejecting the classical style that tries to faithfully imitate reality. His unique vision and avant-garde 

artistic technique have created a school adopted by many contemporary artists and which will 

inspire many artists who are not yet born. Explaining that "an artist must know how to take the 

hidden being out of matter", Brâncuși tried to capture in his sculpture the true essence of his 

subject, whether it is people, animals or objects, concentrating this essence in simple, liberated 

forms . from any superfluous ornamentation. 

Brancusi's work is a true uncompromising representation of his artistic creed: "To create 

like a god, to rule like a king and to work like a slave." Inspired by "primitive" folklore, myths and 

cultures, his works produce a unique contrast between modern and archaic, offering a soothing 

feeling of transcendence, of recovering sacred symbols and forms in modern plastic 

representations that escape the passage of time through simplicity, becoming timeless. 

"Simplicity is not an end in art, but in general we reach simplicity when we approach the true 

meaning of things," he liked to say7. 

 
4 Doina Lemny, Brâncuși unpublished, Humanitas Publishing House, Bucharest, 2004, p 41. 
5 Article published by New York World on October 3, 1926 while preparing the first exhibition at the Brummer 

Gallery. 
6 Constantin Zărnescu, Aphorisms and the text of Brîncuşi, CARTIMPEX Publishing House Cluj, 1998 
7 Sorana Gorgescu-Gorjan,  Thus spoke Brancusi, Brâncuși Publishing House, Târgu-Jiu, 2018  
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The purpose of his art, his artistic manifesto can be summarized in the following quote: 

“Do not look for obscure or mystery formulas in my works. What I offer is pure joy. Look at my 

sculptures until you really see them. Those who are closer to God have already seen Him. 

Brâncuși's sculpture also influenced poets. Thus, we can mention the six poems of Octavian 

Barbosa, art historian and poet, author of a famous Dictionary of contemporary Romanian artists 

(1976). The poems bear the titles of Brâncuși's sculptures: The Magic Bird, The Kissing Door, The 

Kiss, Prometheus, The Fish and The Prodigal Son. Very plastic, the images-poetry are presented 

in the form of personal interpretations of the evoked sculptures, written for four of them in the first 

or second person singular. 

Constantin Brâncuși's personality and work maintained a privileged relationship with 

poetry and poets on an international scale - William Butler Yeats (1865-1939), Mina Loy (1882-

1966) or Ezra Pound (1885-1972) are just three of the best known name - and they are since the 

1920s. In Romania, the young disciples of Alexandru Macedonski (1854-1920), promoter of 

literary symbolism, were the ones who wrote the first texts dedicated to the sculptor. There are 

examples for the period between wars such as: Adrian Maniu (1891-1968) published in 1922 the 

play The Master, Ion Vinea (1895-1964) The Wonderful Bird in 1925, Lucian Blaga (1895-1961) 

The Sacred Bird in 1926. 

The sublimation of form illustrates the uniqueness of this artist, who tried to capture the 

essence of beings and things by developing refined forms devoid of any influence. Brâncuși 

operated through his sculptures the radical transformations that painting had known half a century 

before. His innovative work managed to impose itself in a space that was just beginning to open 

up to modernity and has long inspired several generations of artists. 

Brâncusi's works can be found all over the world. His works are found, for the most part, 

first at the Museum of Modern Art and at the Guggenheim in New York. There are also some in 

Pennsylvania, Atlanta, Philadelphia, in internationally recognized art museums. The Philadelphia 

Museum of Art has the largest collection of Brâncuși sculptures in the United States. Then, in 

university museums such as the Berkeley Museum. Of course, they are also found in Europe: the 

Museum of Modern Art at the Georges Pompidou Center, which houses Brâncuși's workshop. 

Then there are the museums of the United Kingdom, including the Tate Gallery and the Gallery of 

Modern Art at the Oxford Museum. We must not forget the museums in Canberra, the Kunsthalle 

Museum in Zurich and of course those in Romania. Unfortunately, only two Romanian museums 

have sculptures by Brâncuși: the National Art Museum in Bucharest and the Craiova Art Museum. 

11 creations of the great sculptor are kept in Bucharest, another 5 in Craiova, of which the best 

known is "The Kiss". Also in Craiova you can admire "Ecorșeul", a jewelry box sculpted by 

Brâncuși, a chair from when he was a student at the School of Arts and Crafts in Craiova, two 

frames… "8 

The Americans discovered Brâncuși following his trial with the United States customs 

authorities, who had accused him of wanting to introduce metal into the country. It was actually a 

work of art that revolutionized the art world. Later, the Americans invested in his work. Finally, 

Brancuti's notoriety in Europe and the rest of the world is later than the one he met on American 

soil. It was not until the end of the twentieth century and the beginning of the twenty-first century 

 
8 http://brancusi.1dez.com/brancusi-arta-influenta.html 
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that stunning prices of tens of millions of euros were paid for the purchase of his works. 

Unfortunately, France and Romania, these countries that the artist loved so much, did not promote 

their creations so much. 

For Brâncuși, the house was anywhere on Earth. Therefore, it is not surprising that his 

works are spread all over the world. Wherever you look, you will see the power and influence of 

Brâncuși. He continues to be the most modern of modern sculptors, ”said Paul Kasmin, whose 

gallery hosted the exhibition“ Thrown in New York 1913-2013 ”. 

Brâncuși had a wide range of passions, from science to music. He was a good violinist and 

sang old Romanian folk songs, often expressing through them his feelings of homesickness. 

His circle of friends included artists and intellectuals from Paris such as Amedeo 

Modigliani, Ezra Pound, Henri Pierre Roché, Guillaume Apollinaire, Louise Bourgeois, Pablo 

Picasso, Man Ray, Marcel Duchamp, Henri Rousseau, Peggy Guggenheim, Tristan Tzara and 

Fernand Light. He was an old friend of Marie Romani, who was also Romanian, and he guided 

Isamu Noguchi to his cafe in Greenwich Village. Although surrounded by the Parisian avant-garde, 

Brâncuși never lost touch with Romania and had friends from the community of Romanian artists 

and intellectuals living in Paris, including Benjamin Fondane, George Enescu, Theodor Pallady, 

Camil Ressu, Nicolae Dărăscu, Panait Istrati, Traian . Vuia, Eugène Ionesco, Emil Cioran, Natalia 

Dumitresco and Paul Celan. Another Romanian scholar wrote about Brâncuși, Mircea Eliade. 

Brâncuși had a special interest in mythology, especially for Romanian mythology, folk 

tales and traditional art (which also had a strong influence on his works), but he was also interested 

in African and Mediterranean art9. 

His vision of the world appreciated the "differentiation of the essential from the 

ephemeral", having as influences Plato, Lao-Tzu and Milarepa. According to the information 

gathered, he had a copy of the first Tibetan-French translation of the Tibetan poet Milarepa by 

Jacques Bacot. his crimes, his trials, his son Nirvana whom he kept in his bed. 

He was an idealistic and almost ascetic saint, transforming his workshop into a place where 

visitors noticed the deep spiritual atmosphere. 

Google commemorated its 135th anniversary with the name Google in 2011 consisting of 

seven of its works. 

In 2015, the Romanian Parliament declared February 19 "Brancus Day", a legal holiday in 

Romania. 

"Brâncuşi seen in 145 portraits" and "The season of silence" are the projects through which 

"Brâncuşi Day" was marked at the Romanian Pavilion at Expo 2020 Dubai, in partnership with 

the National Museum "Constantin Brâncuşi. The two artistic initiatives, presented to the 

international public at The Romania Pavilion pays homage to the genius of the great Romanian 

artist. 

The first project, entitled "Brâncuşi seen in 145 portraits", is the subject of an international 

visual arts competition, intended for pupils and students in schools specializing in fine arts, being 

carried out in 2021, in collaboration with the High School of Arts "Constantin Brăiloiu "Târgu Jiu. 

 
9 Pavel Șușară, Brâncuși,  Monitorul oficial Publishing House, Bucharest, 2020 
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The 145 selected works, representing portraits of the sculptor Constantin Brâncuşi, were made in 

classical and digital techniques by young people from high schools and faculties in the country 

and abroad. 

The works of Constantin Brâncuşi, one of the four ambassadors of the national concept 

"New Nature", together with George Enescu, Grigore Antipa and Nicholas Georgescu-Roegen, 

were symbolically illustrated in the Romanian Pavilion at Expo 2020 Dubai through various 

projects, such as augmented reality and the "Connected Cloud - Connected Minds" art installation, 

with a shape inspired by the "Infinity Column" sculpture. 

Some call him "the Titan", others "the father of modern sculpture". However he was called, 

the brilliant creator, recognized by the entire planet, Constantin Brâncuşi was not only one of the 

greatest sculptors in the world, but also a great thinker. 

Sculpture and augmented reality: a promising future10 

Augmented reality arrived in the art world around the 1970s. This new dimension called 

into question the creative process of artists, but also the vision of the public. Thus, the entire artistic 

ecosystem is the one that learned and evolved with digital. This new technique really allows artists 

to put their work into action, giving them a "behavior". Art is no longer fixed as it might be before, 

but becomes comparable to a process, something in motion. But then how does digital manifest 

itself in art and how do its two entities complement each other? 

Animation of posters using augmented reality 

To animate the posters, to give them more impact while explaining each concept, visitors 

only need to bring their smartphone. Posters, shapes and colors then come to life under the eyes of 

the camera. 

Using an application for the world of video games 

Augmented reality is used to allow contemporary artists to "translate their creative vision 

into many digital environments", namely augmented, virtual and mixed realities. 

Augmented reality is exported from museum to museum and from spectator to spectator. 

The result: many artists use this technology. 

A change in artistic practices 

Digital technologies and interactive media really contribute to the questionable re-

establishment of traditional notions of art, audience and artist (...) The creative process itself is 

often the result of complex collaborations between an artist and a team of programmers, engineers, 

people science and graphic designers. A number of digital artists have trained themselves in 

engineering. 

In the digital age, the object becomes the subject by acquiring the ability to see, hear, 

analyze and interact. The work is no longer a closed and linear object, it is an open and 

participatory process. A story that is co-constructed in flow with the viewer, which has become a 

constituent element of the narrative. In fact, the artist no longer creates the final work, but the 

process that creates the work, a bit like a demiurge that creates worlds. 

 
10 https://www.grandpalais.fr/fr/article/reproductions-de-sculptures-celebres-disponibles-chez-vous-grace-la-realite-

augmentee 
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One of the essential data in the visual arts is change: the possible dialogue between machine 

and man. The work can be in dialogue with visitors, allowing a popular, playful and intuitive 

approach. 

Digital art broadens our subjectivity by increasing our relationship with reality. This allows 

us to perceive the world differently, from the angle of the interrelationships between things, the 

links of interdependence, ecosystems or balances. Technologies will also enhance our ability to 

understand complexity and help us understand our place in biodiversity. 

From now on, 3D digital reproduction and augmented reality allow us to present works 

accessible to everyone, anywhere! 
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