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THE IMAGINARY OF THE ETERNAL BRÂNCUȘI. BACK TO THE 

FUTURE 

 

                                                                               George NICULESCU1 

 

 

ABSTRACT: THE ARTICLE DESCRIBES THE PLACE AND ROLE OF THE GREAT SCULPTOR 

CONSTANTIN BRÂNCUȘI IN THE ART OF THE WORLD AND THE IMPACT ON POSTERITY. HIS SUCCESS 

STORY ENTERED THE LEGEND. FROM THE FUTURE IT IS SEEN THROUGH BRANCUSI'S EYES WHAT HE 

CREATED FOR POSTERITY AND BACK IN THE FUTURE. THE ARTISTIC PATH PROPOSED BY BRÂNCUȘI 

FOR A SUCCESSFUL DESTINY IS A MODEL OF PERSONAL TRAINING AND DEVELOPMENT THAT CANNOT 

BE SUBSTITUTED BY ARTIFICIAL INTELLIGENCE. SEVERAL OF HIS APHORISMS SUGGEST TO US WHAT 

IS THE IMPLICIT PATH THAT THROUGH HIS LIFE AND WORK HE HAS FULLY EXEMPLIFIED. BRÂNCUȘI 

WAS A TALENTED MAN, BUT ABOVE ALL HE WAS A SELF-TAUGHT MAN AND SO HE BUILT HIS OWN PATH 

BY DEFAULT. TODAY, MORE THAN EVER, WE NEED TO REFORM EDUCATION BY TRANSFORMING 

PEOPLE INTO SELF-TAUGHT PEOPLE. 
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Brancusi in the art of the world 

Brâncuși has established himself as one of the most important plastic artists in history and 

a school creator. 

The Romanian sculptor has found a way of expressing the idea, of the essence that 

transcends the biological forms and unites us beyond the multiple particularities that differentiate 

us. 

Brâncuși's sculptures are ideal and archetypal representations of the subject chosen by the 

artist. Returning to the roots is a constant concern. 

Constantin Brancusi sculpted ideas, thoughts, actions. He carved the flight, the kiss, the 

infinity, the silence, the adolescence, the supplication, the timidity, the prayer, the look, the 

beginning, the creation. 

Brancusi made the stone fly to infinity. He gave the stone the kiss of genius in the infinite 

silence. 

"The decay of the Hellenes - Brâncuşi wrote - started from the moment when we tried to 

express human suffering in sculpture, in works like" Laocoon and the Sons ". The mission of art 

is to create joy, and it can only be created artistically in balance and in peace of mind. And peace 

is obtained by giving up ... ". We would agree with this "Brancusian Decree" if we disregard the 

coming of the Messiah. Where can man find the clearest picture of MAN's suffering, rather than 

in crucifixion? Phidias "did not see" this suffering, Michelangelo "sublimated it", Brancusi "gave 

up" its rendering in art. 

 
1 Professor PhD. - "Constantin Brâncuşi" University from Târgu-Jiu, Romania – gniculesco@yahoo.com 
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Phidias carved ZEI, Michelangelo carved ANGELS and Saints, Brâncuşi carved FLIGHT, 

IMMEDIATE, THOUGHT, "Three milestones in Europe, the history of sculpture: Phidias-

Michelangelo-Brâncuşi: Phidias carved gods, Michelangelo saints, Brancusi carved the flight and 

eternity. 

Essentially, I believe that Christian prayer: in the name of the father (Phidias), in the name 

of the Son (Michelangelo), in the name of the Holy Spirit (Brâncuşi) is interwoven with the 

sculpture of Brâncuși after Brâncuși, AMIN. 

From the authentic roots to the uniqueness of Brâncuși's work 

Brâncuși is the only sculptor who rightly says that it is "modernity itself", but also "the 

authentic archaic itself. 

Considered today as one of the greatest sculptors in the world of all time, he is the exponent 

of the Romanian culture based on the authentic traditional. Constantin Brancusi assumed the 

popular tradition of the Romanian village in which he was born, whose influences are found on 

several levels: in the "philosophy of naturalness" and in the "doctrine of ancestors" (revealed by 

his texts and aphorisms), in his complex religiosity (similar to "peasant Christianity"), in his 

behavior and especially in his work. From the texts and aphorisms from Brancusi there is an 

assumption of the Romanian popular wisdom, which he calls "the philosophy of naturalness", 

which also contains the norms of ancestral moral conduct (which are found in the proverb of the 

Romanian village). Brancusi is largely identified with the complex of traditions, legends, customs 

and ornaments from the Romanian folklore. 

The essence of the Brancusian works comes from the Romanian folklore. Brâncuşi's most 

important and original contribution to modern sculpture may ultimately be the expression of the 

Romanian popular vision of the world, which was a constituent element of the artist's philosophy. 

Brancusi, a story of legend 

The success story of the peasant child, Constantin Brâncuși, departed from Hobița Gorjului 

on foot to Paris, the capital of the world of art, facing the glass windows of nature, often sleeping 

under the open sky, hungry and frustrated, through rain and wind, becoming one of the largest 

artists of mankind of all times, deserve to be known in every corner of the world, being an example 

worthy to follow for any talented young man who has a strong desire to achieve his dreams, 

overcoming any difficulties, weaknesses, obstacles or oppositions2. 

As a child, he always sought to understand the secret beneath the shell of things. 

The children in the village admired the skill with which they caught birds with a chain and 

which they researched for a long time, trying to discern their flight. 

Sent by parents with sheep to graze, little Costache always left them in the care of a child 

from neighbors who promised to make him a human face on the bank of the river Bistrița. And he 

knew no one else. 

With his wandering eyes he gazed at the stones of the river for a long time, collecting them 

and putting them in the sack of which he had not separated all day. In winter, "snow" in the snow 

all kinds of "sculptures" for "children's joy". He liked to grind sticks. He never lacked the little 

 
2 Carola Giedion-Welker, Constantin Brâncuși, Meridiane Publishing House, Bucharest, 1981 
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Costică the briceguțul, tied to the belt from the pants with a hint of hemp. He alone crafted a small 

hut near the Bistrița river, where he often retreated there. 

"I would have been nothing and I would not have chipped anything without Hobita" - said 

Brancusi much later. 

For seven years, during the four years Costache has been grazing in the sheepfold, in the 

Parang Mountains, listening to the stories of the shepherds, and the legend in which the vision of 

a bird in the form of a lightning bird appears will impress him particularly. 

An adventurous spirit, animated by an unusual curiosity, his childhood was marked by 

frequent departures from home and long years of apprenticeship in the workshops of stonework, 

stalls and huts in Târgu-Jiu, Slatina and Craiova. 

An interesting episode spent as a shop boy at Ion Zamfirescu's "goods and colonial shop" 

in Craiova changed his fate3. 

In 1989 Constantin Brâncuși arrived in Craiova and, for the first time, he was employed as 

a dishwasher in the first winery that came out of his way, the Spirtaru brothers winery behind the 

station. After two years he no longer supported the 18-hour program and found a larger restaurant, 

near the center of Craiova, at the neighborhood of Ioan Zamfirescu on Madona Dudu street no. 19. 

Here, at the age of 17, one of his evenings, his innovative spirit is put to the test. Thus, Brancusi 

made a bet with the owner and the local customers that he can carve a violin in two weeks. He 

took a box of oranges, boiled the wood, carved the violin in record time, put his neck in the heart 

of hair and locks. There were announced those with whom he had made printers, among which 

also Gheorghe Chițu, director of the School of Arts and Crafts in Craiova and Grecescu, cultural 

counselor in the Prefecture of Dolj County. They brought with them Mihalache Lautarul, an 

authority in the field, to test Brâncuși's violin. He tries it with a few songs, after which he stops, 

amazed by the resonance of the instrument and exclaims: "Gentlemen, he is better than mine", 

although he had a violin brought from abroad. The present people realize that this is not a mere 

shop boy, but a very talented young man whose blood is the root of true art. 

 As a result of this incident, the teenager Brâncuși receives a scholarship to the School of 

Arts and Crafts in Craiova, being enrolled as a student in the class of artistic carpentry. He 

graduated from school first in four years instead of five. 

In 1898 he enrolled in the National School of Fine Arts in Bucharest, which he will 

graduate in 1902, acquiring solid knowledge in the field of sculpture. 

Brâncuşi's first thought, after finishing his studies in Bucharest, was to go to Italy, attracted 

in that direction by the Renaissance myth and classical art. Fortunately, for him and for posterity, 

he changed the direction in a timely manner: the desire to confront the art of the important western 

countries became prevalent in him. As a result, he headed for Paris. 

In fact, the mirage of the West encompassed him since 1896, when he went to Vienna, 

where he worked in a furniture workshop of Roth's firm, specialized in ebony works. 

What makes him leave the Romanian lands is his admiration for Rodin's work and artistic 

conceptions, bold ideas that were on the lips of all the artists in Bucharest, but also of the desire to 

 
3 V.G., Paleolog Brâncuși-Brâncuși, Romanian Writing Publishing House, Craiova, 1976 
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compete with the world's greatest artists. "To go and see the works of the great artists, whom I had 

studied in the History of Arts ... I wanted to fulfill my dream, to work with artists bigger than those 

I had in Bucharest," he said later Brâncuși. 

An unpleasant episode caused Brancusi to leave for Paris on foot. He had the example of 

Badea Cârţan, who from Cârţişoara went 47 days on foot, on an itinerary chosen by him, to reach 

Rome. 

In 1903, Brancusi received the first order of a public monument, "The bust of the general 

doctor Carol Davila", to be installed at the Military Hospital in Bucharest. For this work, the 

sculptor had to receive a sufficient amount of money to reach Paris to continue his studies. Those 

who had commanded the bust of General Carol Davila were not satisfied with the work done by 

Brâncuşi, asking them to make some changes. The sculptor refused this. Seeing that he has a 

council in front of him that does not understand his sculpture (the photo attached) left the meeting 

room upset, to everyone's amazement. He had received only half the payment of the paper and he 

was not interested in the difference to receive. 

He had rejected the mixture of anyone - "generals" to be - in the act of creation and this 

with the risk of offering the silver. Brâncuși repeated: "I will have to go further on foot, but I will 

cut Carol Davila's nose and put her on her lap and decorations, never, no! I will start in four paws, 

but not in line ”.4 

The attitude of defense, dignity of the artist's condition taken by Brâncuși was shared by 

the unanimity of those who were striving for it, thus creating a prestigious podium for Brâncuși 

that he will never leave, in the esteem of all who were called artists. . 

Then he made a radical decision: to walk the distance of 2000 kilometers to Paris. 

Thus, in 1904, after visiting his native places, taking leave of his mother (father died), 

brothers, relatives and countrymen, he leaves for Paris. His mother encouraged him to go to Paris, 

convinced that her boy would become "big." "You will see! You will see! " repeated his mother, 

convinced that the bear would bring good luck to her Costache, but with heartache that the boy 

most loved and tried by the dawn of life would take the path of alienation. With tears in his eyes, 

without turning his eyes again, neither mother nor son will meet except in thought. Her costache 

will lift the most beautiful and brightest pillar inscription a mother can hope for: "The Deacon's 

Mother, Constantin Brâncuși's mother". 

It takes a real effort to understand how the boy left home from the Hobiţa hamlet, walking 

to Paris, because he could not afford to buy a train ticket, followed the call of destiny, driven by a 

willing will and an unwavering ambition, and through his talent, enslaving work and his vision he 

managed to become the greatest sculptor of the twentieth century. He followed his belief with 

holiness: "To create as a God, to command as a King, to work as a Slave!" 

With the infallibility of the instinct, as if in the trajectory of the projectile, Brâncuşi springs 

from the Hobiţa Gorjului and goes, quickly and precisely, to enter the heart of the glory itself. 

Thus, with the backpack, Brancusi followed the route: Hobiţa, Tismana, Baia de Arama, 

Vodita (Mehedinţi county), Bahna, Viorciorova, passes the border of the Austro-Hungarian 

 
4 V.G. Paleolog, Brâncuşi's youth,  Editura Tineretului, București, 1967  
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Empire, Mehadia, Budapest, Vienna, Munich, crosses Constan lake via Rorschach, Zurich, Basel, 

Saint-Bernard Pass, Lunneville, Paris. It has crossed 7 countries: Romania, Yugoslavia (present-

day Serbia), Hungary, Austria, Germany, Switzerland and France5. 

He leaves Romania without any other means, only with the proper knowledge. Brancusi 

confessed that the road from Bahna to Budapest was the hardest and the worst memory because of 

the many annoyances encountered; only the mention on the passport of his profession and his being 

a "student" helped him to overcome them, being prestigious at that time. 

In Budapest and Vienna he had shorter stops on his way to Munich6. 

He quickly found work, with the understanding for himself to use Sundays and a week or 

two for museum research, which elevated him in front of the host. Vienna carved it all. "After a 

few weeks I finished visiting the museums and the city, but ... I also finished the money." In Vienna 

he visited museums with works of art inaccessible in Romania, 

The first weeks he dedicated to art antiquities in the Hof-Museum. Here was the great 

revelation for Brancusi, his direct contact with the Egyptian sculpture, of which he had no 

knowledge except in the faces of the textbooks. 

The other rooms of the museum were dedicated to the peri-Hellenic arts: Egyptian, 

Assyrian-Babylonian, Etruscan. Three weeks Brancusi will endlessly beat these halls and 

courtyards learning, learning, learning. 

Another target was the Ethnography Museum of the art of the peoples that formed a true 

mosaic of the Eastern Empire - Ostereich - where he found what his teacher Samurcaş had pointed 

out to him: the beautiful collections of Romanian folk art from the four corners of the empire. 

He had heard in Vienna that there were great artists in Munich. As the train cost too much 

and he had not won who knows what at the Vienna sculptor where he had worked, he decided to 

take it on foot to Munich. He passed through Szalburg and impressed his piety with Mozart's 

memory, reopening his desire to hear and understand the cult music that had frightened him in 

Vienna. 

At the beginning of the 20th century Munich was a frenetic artistic center. 

"When I arrived in Munich my first concern was to visit museums and then the great 

artists." The streets with picturesque buildings, the art present everywhere, the numerous cultural 

events, and even the young, dynamic and gallant, with a leafy spirit, make you understand that not 

by chance Munich played such an important role during the aesthetic revolution of the early 20th 

century. . 

In Munich he knew a rare, vivid variety of marble unknown to him: rasso antico. The 

marble itself seemed to be burning for what life is all about and renews it in the trembling of the 

lights at sunset. This interweaving contract with the stone will remain in his memory for some 20 

years, when it will be decided to unite the light and the sculpture, the light and the matter, giving 

birth to the matter and the sculpture. 

 
5 Sorana, Gorgescu-Gorjan, Thus spoke Brancusi, Edirura Brâncuși, Târgu-Jiu, 2018 
6 Friederich Tej, Bach, Constantin Brâncuși, Editura Dumont, Koln, 2004 
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In order to make a living, he worked as a nurse at the Roentgen-Bayer Polyclinic, being 

helped by his friend Petre Neagoe. 

In Munich the artist attended the workshops of the Royal Academy of Fine Arts. 

“I was in Munich and couldn't find work anymore. Then I set out to meet Bavaria. We were 

walking at night. The day I slept where I found. It is summer and the forests of Bavaria are cool 

and full of hiding places where rest awaits you ”. The artist was sure of his task and was ready to 

face any obstacle: “I was not worried that I would run out of money. Always, in every event of my 

life, at the last moment, a miracle occurred that saved me. That's what happened on this trip too. I 

was hungry. I found a potato bread on the edge of the road. I was sleeping. I met a tramp who led 

me to a shelter for unemployed workers. What sustained me in this getaway - as in the other 

adventures of my life - was joy. We used to sing. I found that everything that happened to me was 

right for me. That any suffering is deserved. And I never rebelled against fate, because I had chosen 

my own path and accepted everything from the beginning. Suffering is necessary. They formed 

me " He crossed Lake Constanta by boat, thus crossing into Switzerland. Then walk to Rorschach 

(in the Canton of St. Gallen-Switzerland) and Zurich and cross the Saint Bernard Pass. “My trip 

to Paris lasted a long time. I crossed Switzerland on foot. At Basel I sold my watch and clothes to 

buy some of my food ”. In Zurich and Basel he worked for a while as a "stone carver". Brancusi 

crossed into Alsace, starting on foot. "When I arrived in Alsace a torrential rain in the field caught 

me. I was so cold that I thought I would never get to Paris again. ” He becomes ill and is admitted 

to a hospital run by a church. He carves a crucifix he gives to the nuns on departure, a sign of 

gratitude for having taken care of him. Seeing that life for artists in Switzerland is very difficult, 

she decided to like Paris. “I pack my baggage and take it on foot to Paris. Cross Alsace. After a 

few days I arrive in Basel, tired and completely devoid of money ”. He was housed in an inn, a 

place where the poor lived, better called an asylum. Found work on a construction site. "Since I 

didn't have enough money to pay for a train ticket to Paris, I decided to make this trip in stages, 

and the first step would be Luneville (near Nancy)." In Basel, Langres or Luneville he is in charge 

of recovery and is waiting for the money from Paris. 

From Lunneville he departs by train to Paris, after receiving the necessary money (2 

Ludovici) from Daniel Poiană's friend, in Paris. He arrives in the capital of France, Paris - the 

cultural capital of the world - where he sets his foot on July 14, 1904 (even on the national day of 

France)7. The School of Fine Arts was presented to him as a commandment. First school! She 

knew, she felt that through it she would learn what is at the end of the thread with the highest 

teaching. He is admitted to the olecole Nationale des Beaux-Arts in Paris and joins Antonin 

Mercié's workshop. His talent and technical skills are noted by the great sculptor Rodin. He 

accepted to work under the guidance of the great Rodin only three months, after which he left him 

with a famous reply: "Nothing grows under the shade of big trees." "In fact he is right, he is just 

as stubborn as me," said the French sculptor Rodin about Constantin Brancusi. 

There was nothing beyond it but himself. 

 
7 Alexandru Buican, Brâncuși. A biography, Artemis Publishing House, Bucharest, 2007 
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Until 1907, that is to say three years ended, the difficulties in front of Brâncuși were huge. 

But he made no compromises8. 

Conscious of the value of his sculptures, he did not hesitate to sue the United States, the 

Customs Office (1927), who did not consider the sculpture "Bird in the air" a sculpture, imposing 

customs duties on it. After two years he won the trial, enjoying a great resonance in the press of 

the time, because he changed the world of arts; henceforth, non-figurative sculptures will be 

considered works of art. This famous process has changed the traditional conception of art. 

He considered that the mission of art is to create joy and that his sculptures should not be 

respected but must be loved, Constantin Brancusi confessed: “I wanted to lift everything beyond 

the earth. I made the rock to sing for Humanity. My sculptures are even for the blind. What I give 

you is pure joy. ” 

Constantin Brancusi entered the legend forever, being a guide for all of us. 

Brâncuși an endless source of inspiration 

Brâncuși's artistic work and almost his entire life were marked by the "joy of living". He 

lived his life with joy and built it as a work of art. “I sought my way. And so we came to peace, 

simplicity and joy. I always remember: you didn't look for me unless you found me long ago! " 

 There is a close connection with Georgescu Roegen's philosophy and his economic 

thinking. "The mission of art is to create joy. I have carved shapes that can bring joy to people. ” 

On the other hand, Brâncuși's works offer the viewer the aesthetic delight of the intuitive 

understanding, but they also confer the simple joy of the state of artistic contemplation. 

The personal development needs the creative spirit of the child for a permanent learning of 

new things and behaviors. "When we are no longer children, we are already dead," said Brancusi. 

Brâncuși was a talented man, but above all he was a self-taught man and so he built his 

own path by default. Personal becoming implies that one of the fundamental goals is to become 

self-taught. It is much easier to become self-taught if you have a teacher, a counselor, a wise 

person. 

In fact, the artistic path helps us to maintain our desire to discover new things, to be 

lifelong, but which, in the majority of people, disappears when we become adults. The artistic path 

preserves and encourages the child's spirit of desire for knowledge and develops imagination, 

creativity, inventiveness. "The world can be saved through art" 

Brancusi's creed9 

I came to the world with a purpose! 

I, with my new one, come from something that is very old ... 

As a child, I always dreamed that I would want to fly through the trees to the skies. 

I wanted to lift everything beyond the Earth. I love everything that rises. 

I did not seek, in my whole life, the essence of flight! Flight - what a happiness! 

In my philosophy on life, the separation of matter from spirit and any kind of duality 

remains an illusion. 

 
8 Ion Mocioi, Op. Cit. p. 126 
9 Sorana, Gorgescu-Gorjan, Op. cit. pp.52-64 
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I made the rock sing for Humanity 

In art, what matters is joy. 

I have reproduced in my sculptures movement and life, adventure and pure joy. Each of 

my sculptures was motivated (originally) by a very deep feeling. 

I do not wish to represent in my sculptures earthly creatures, but winged and liberating 

beings. 

When you create, you must merge with the Universe. To create as a God, to rule as a King 

and to work as a Slave. 

My statues are occasions of meditation. 

A perfect sculpture must have the gift of healing the one who looks at it. 

The purpose of the sculpture remains a noble simplicity and a warm grandeur. 

In my sculpture I have suppressed the gaps that arise ... the shadows. 

Sculpture remains an expression of the action of Nature 

I always started from the idea, from Nature. 

In order to get to the essence, you need to detach yourself from yourself, projecting yourself 

into those objects, which, otherwise, will be able to speak for you. I got out of that bronze, wood 

and marble that hidden diamond - the essential ... 

I didn't create Birds - but flights. 

My art is reality itself 

Art is not an escape from reality, but an entry into the truest reality - perhaps the only valid 

reality. 

The reason for being an artist is to reveal the beauty of the world. 

Art must rest and heal man's inner adversities. Art also has a therapeutic mission. 

Art must approach, not move away; to fill, and not to dig the ravines. 

Through art, you will detach yourself. And the measure and the number of gold will 

approach you absolutely. 

Art remains a mystery and a faith. 
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