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ABSTRACT: ABOUT CONSTANTIN BRANCUȘI WAS WRITTEN MORE, BUT VERY LITTLE ABOUT HIS 

CHRISTIAN TEACHING RECEIVED VERBALLY FROM HIS MOTHER. THE SUPPOSED QUESTIONS 

ABOUT HIS CHRISTIAN LIFE HAVE THE ANSWERS MENTIONED IN MANY MOMENTS OF HIS LIFE. 

FROM HIS APHORISMS, FROM HIS LIFE AND CREATION, IT CAN BE NOTED THAT THE GREAT 

SCULPTOR CONSTANTIN BRANCUȘI WAS PENETRATED BY THE THREE CHRISTIAN VIRTUES: FAITH, 

HOPE AND LOVE. THE ORTHODOX CHRISTIAN FAITH MANIFESTS ITSELF IN C. BRÂNCUȘI FROM AN 

EARLY CHILDHOOD, THEN THROUGHOUT HIS CREATION AND UNTIL HIS TRANSITION TO ETERNAL 

LIFE. FAITH IS BRÂNCUȘI'S UNWAVERING BELIEF IN THE CRAFT AND THE TRUTH REVEALED BY 

GOD. IT BRINGS US TO THE UNDERSTANDING OF THE MYSTERIES THAT TRANSCEND THE POWERS 

OF THE MIND AND THROUGH ITS WORKS BRINGS US CLOSER TO GOD. ON THE PATH OF HIS LIFE 

BRANCUSI ALWAYS KNEW AND BELIEVED THAT ONCE HE RECEIVED THE GRACE OF THE HOLY 

SPIRIT AT BAPTISM HE WOULD HAVE UNCONDITIONAL HELP IN ALL THE CIRCUMSTANCES OF HIS 

LIFE. THIS WAS ESPECIALLY THE CASE ON HIS WAY, WHICH ENTERED THE LEGEND, FROM HOBIȚA 

TO PARIS. IN HIS WORKSHOPS IN PARIS HE WAS BLAMELESS WITH THE HOLY SCRIPTURE, WHICH 

MENTIONS, "SO DO NOT BE CAREFUL, SAYING: WHAT SHALL WE EAT, WHAT SHALL WE DRINK, OR 

WHAT SHALL WE CLOTHE?" (MATTHEW VI, 31). 
USING HEURISTICS AS A RESEARCH METHOD, I TRIED TO HIGHLIGHT THE CHRISTIAN SIDE 

OF OUR GREAT SCULPTOR CONSTANTIN BRANCUȘI. 
KEY WORDS: FAITH, LOVE, HOPE, ST. PREDANIE, THE EPIPHANY OF MATTER. 

 

 

1. Introduction 
Descended over the centuries from the upper shepherds, where the mountains are 

fought at the head, at the foot of the Godeanu and Rătezat massifs lived the ancestors of the 

incomparable Constantin Brancusi. 

  As in many other places of the Gorj, in the Hobiţa hamlet, on the outskirts of the 

Vâlcan mountains, wise families of Christian nations practiced and kept the trades of the 

popular practices that inspired from early childhood of ,,the naughty,, Constantin. 
  In this ancestral fire, Costache was born from the Brancus family and received 

Christian baptism in the village church. The inhabitants of the place testified that Ion Brâncuşi 

himself, grandfather of the great sculptor, together with Nicolae-Radu, father of the sculptor, 

contributed to the building of this church. 
The wise believers of the village, people cleansed of the soul must "have seen" how 

the Holy Spirit, the light of creation, descended from heaven over the baptized child 

Constantine and always breathed him, plowing from a free peasant, the biggest modern 

sculptor of humanity. 

A bright child who kept in his soul the years of his childhood with which he left on 

the great road of life having faith in the soul, loving and singing. Clever and zealous Brancusi 

 
1  Professor, PhD. - "Constantin Brâncuşi" University from Târgu-Jiu, Romania 
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took with him on endless journeys, the flame of inward love for God and the grace of the 

creative genius. 

Peasant child from Hobița Gorjului, more a shepherd than a schoolboy, in the 

childhood years, the future parent of modern sculpture lives in nature, surrounded by the 

archaic life forms of the native Oltenia. It chops the wood to reveal some mysteries of the 

matter and also to give new meanings to it. 

The expectation of his mother that her son reaches at least a priest has strengthened 

the child's belief that he is a virtuoso of the crafts practiced and will succeed in life. Gifted by 

God with imagination and talent, to occupy his time, Costache set out to carve all kinds of 

useful things for the house: spoons, bed legs, but also other household items, designed to 

beautify the household village. The clay made of different clay figurines, for children to play 

with, he always gave them whistles made of "willow wood". 
Surrounded by the beauty of the mioritic plains, he went around the forests and valleys 

from the Cioclovina Hermitage to Orastie. In Constantin Brancusi the sacred fire of 

knowledge and religious virtues has always burned, living in the first years of life between 

flowers and healing plants, along with crystalline springs with radiant fish and chirp with 

birds chirp. 

 

2.Carrying out the work 
Located on the border with the properties of St. Tismana Monasteries, the cradle of 

Brâncuși's childhood, Hobiţa is a typical gorjean settlement where the inhabitants of this 

community, moşneni of origin, from nation to nation, have preserved and transmitted to the 

followers the Holy Christian Tradition (Saint Predanie). 

In the area of the Romanian village, St. Predanie started from early childhood and was 

part of the education of the children they received from their parents, during their seven years 

at home. 

The Holy Tradition or St. Prediation as it was called in the past is the teaching given by 

God through the lively grace of the Church and of which some have been fixed in writing, 

later. 

The three religious virtues, faith, hope and love, were given to Brancusi by God from 

baptism and helped him to know God and to be in touch with Him at all times. But as a seed 

can only sprout and grow unless it has water, light, heat and great care, so do these Christian 

virtues planted in the soul of the child Brancusi from christening have borne fruit because of 

his mother. 

Maria, the mother of Constantin Brâncuși being a faithful woman, buried in the soul of 

the Costache child through St. Predanie, the Orthodox Christian faith. In the past, mothers 

were indebted both to feeding their children and especially to training them morally and 

guiding them to a job. 

The university studies and the foreign languages, and the diplomas obtained in different 

fields are certainly good, but the education of the soul is indispensable for character 

formation. The contact with the Christian church regularly repaired by his grandfather and 

the Christian ritual practiced by his mother were ingrained as a fruit seed in the soul of the 

great sculptor. 
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Researching Constantin Brancusi's past, the true teacher was his mother Mary, worthy, 

honest and beautiful, his mother, who knew St. Predanie before receiving the Holy Scripture 

preached each time at the holidays, by the village priest. 

As with other children of ancient times, for the child Brancusi, God has ordained that 

the truths of the discovery of the Christian faith should be transmitted first and foremost 

through the living, to be easily understood and received. St. Predanie has endured for 

centuries. If the Christian teaching had been given from the beginning in writing, faith would 

not have spread with the same ease and power as through living grace, with which every man 

is endowed. Holy parents have confessed that, over time, faith is acquired and strengthened, 

in most people, especially through living grace2. Holy Scripture is the fruit of the Holy Spirit, 

raised in the tree of Tradition. 

Holy Scripture is the writing only of a part of all the teaching given by the Savior 

through living grace, that is, from Tradition. Thus, there is such a close connection that one 

could hardly make a distinction between the contents of one and the other. Their testimonies 

rely on each other and both form the treasure of one and the same divine and human 

establishment: the Church. 

In Orthodox Church, Brancusi had a reliable support in the most important moments of 

his life. Being aided materially (receiving scholarship in the years of study) decisively by the 

Madona Dudu church in Craiova, even from his youth Brâncuși sanctified "Pravila de la 

Craiova", the canon of humility before the spirit of wood, stone and bronze. 

The church is the depository of the two sources of the divine Revelation: Holy Scripture 

and Holy Tradition (Holy Prediction). All the levers needed to know God found Brancusi 

together with his mother in the church of his native village. Thanks to his mother, the true 

education for life began in the church. 

It was very encouraging for the Brâncuși child to see that other children come to the 

church where he goes with his mother, with the same principles of life as his, with whom he 

spent his childhood on the banks of the Bistricioara. 

Recalling the beauty of the years of the innocent people of the time, Brâncuși said: “At 

that time life was beautiful and harmonious. For millennia, people have lived, happily, a 

patriarchal life. Everything was going quietly, from one season to another ”, with brotherly 

love. 

The Christian teaching after "the seven years at home" is short, but the life after the 

opposite of this teaching is endless. This is the same in everyday life: man learns something 

and then begins to work and through his works he is appreciated as a good specialist. Even in 

Christianity we know that not all are practitioners. To live as Christian, to feel pure love and 

the joy of life are the virtues of a man conscious of the gift received from God. His mother's 

love and the Christian love that penetrated her soul will help him in all life experiences, with 

good and bad, lived intensely and told by Brancusi to his friends. 

Constantin Brancusi was a Christian practitioner. More seriously, he sometimes 

confessed to his friends who were breaking the threshold, that he opened there in the 

workshop (Impasse Ronsin no.11) near Paris a "little branch" of the Holy Monastery of 

 
2 The Epistle to the Romans of St. Apostle Paul, X, 17 says: "Faith is from hearing, and hearing through the 

word of Christ"; Holy Scripture - The New Testament, Publishing House of the Biblical and Mission Institute 

of the Romanian Orthodox Church, Bucharest, 1994 
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Tismana. Self-taught, always in a secret and fruitful dialogue with God, most of his life 

conversed and worked in harmony with the matter, meditating on the Christian virtues and 

the mysteries of the Godhead.  

At the Madona Dudu Church in Craiova, which supported him with money at arts and 

crafts courses, Brâncuși used to sing with a great deal of piety in the strange, on the holidays 

and to beat the church bells. The same thing he did in Bucharest, where he attended the 

courses at the "Bellearte School", always attending religious services in the church of 

Mavrogheni (The Fountain of Healing Parish). Constantin Brancusi sang with great 

virtuosity in the choir of this church almost three years and lived in the building that houses 

today the parish kindergarten. Schoolmates and friends from this period nicknamed him the 

"bell tower of the church". Then while studying at the prestigious "École Nationale 

Supérieure des Beaux-Arts" he became a strange singer and paraclisier at the Romanian 

Orthodox Church in Paris, "Saints Archangel Michael and Gabriel". 

The life experience is the true learning, and in this sense Brâncuși had it fully and 

expressed it through his aphorisms. When one begins to live a Christian, then one begins to 

enter Christianity and into his behavior, then one begins to know Christianity and its power. 

Christianity cannot be properly known only as a worker. Only through this work, day by day, 

all the mysteries of Christian behavior are revealed to our perception. Many experiences and 

especially the Christian virtues can be found at all times in Brâncuși's life and creation. 

   The "prophet of modern art", as he was called Brancusi, had a special relationship 

with God, confessed in a deep thought of himself: "The artist is nothing but a humble tool in 

the hands of God - the Creator." 

His own creation is largely an expression of this connection, as stated by Mircea Eliade: 

"Rediscovering the matter as the epiphany of religious epiphanies and meanings, Brancusi 

has found the emotions and inspirations of the artist from archaic times." 

  One of the Christian virtues and perhaps the most important outline in Costache's soul 

of his mother as a child was pure love, innocent love. This love, in all its forms, later became 

the main theme in most of all his artistic achievements. 

Usually, love is man's desire for all that is good, beautiful and true. This love has been 

planted in man since the beginning of the world, but it has been weakened by the ancestral 

sin. That is why we need the Christian love, through which the divine power is poured into 

the Christian soul at Baptism. Through Orthodox Christian baptism, union with the most 

beautiful and true Good, which is God, is performed. In this way, on the path of faith and 

love, Brancusi receiving from God more " talanți " has always multiplied them as a true 

creative genius. 

The discovery of religious virtues is fully noted in the life and work of Constantin 

Brâncuși. Even in his first works he mirrors what is purer in the human being, the soul of the 

child. Some examples, compared to the ones mentioned, are the representations of some 

children, which we find on display in the Art Museum in Craiova. From his youth he has put 

into action what the Savior Christ says through the words "Let the children come to me, for 

to some of them is the kingdom of heaven." 

Going on the path of love, Brâncuşi also develops the theme of art related to family and 

community. Having a good knowledge of the Christian conception of community and love, 

the Romanian sculptor creates the Târgu Jiu Ensemble: the Table of Silence, the Kiss Gate 
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and the Endless Column. He thus considers that man, only through love and obedience, can 

he become and become part of the heavenly family, of the kingdom of heaven. 

At the Table of Silence, as a symbol of the pain shared in the community, the words 

were replaced with the tears of internalized tears that alone fill the void of the loss and of the 

physical absence of loved ones, dead away from home, on the battlefield. 

Of course, "silence" can also symbolize here the inability to understand the mystery of 

death to which only man seeks meaning, because he was created in the image of the eternal 

living God! However, beyond these possible spiritual meanings, the "Table of Silence", by its 

round form which "gathers, unites and brings together", represents the transfiguration of 

death by restoring the personal communion of the living with the dead in another plane: the 

prayer of those you live for the dead. It must be said that in "Brancusi's Prayer" (his first 

sculpture with great spiritual load) there is something more than "the retreat in the face of 

death", because prayer is the state of living spiritual communion of man with God, the Source 

of Life, but and with those who, through death, moved to the Lord "and" rest in the Lord ", 

being united in their immortal soul with Him, by their faith stronger than death. 

This is because, for Brancusi, the victory of the spirit over the pain caused by death and 

its transfiguration into serenity and rest is a vocation of authentic art. Thus, the Table of 

Silence remains forever a symbol of the communion of love of the living on earth with those 

who have passed into eternal heavenly life. 

As the mystery of death in the Christian-Orthodox spiritual universe, the Table of 

Silence can have multiple spiritual meanings. It can be the Table of Silence as the Table of 

Pain in the soul and in the house of death on the front of loved ones, fighters left home and 

sacrificed on the battlefield. The table of silence, empty, with nothing on it, represents the 

family or the silent community, in a state of unspeakable pain. 

When we contemplate the Table of Silence, we think of the sacred mass of remembrance 

and of the silence that reminds us of those tables of remembrance and gift, around the village 

churches crafted from millstones and long gone. Or remember those refurbished and well-

preserved tables from the altars of monasteries full of apricots, chapels, fruits, coles and other 

gifts of earth and life, to commemorate loved ones. Those tables of worship, which remain 

empty and deserted, after the closing and completion of all the rites. As in fact, like the round 

tables in the grandmother's yard, or the three-legged low tables in the houses of the people, 

to whom a chair is always empty, a sign that someone has disappeared from the family. 

That chair and he round with three legs remains a few weeks unused and empty, near 

the table, believing that the soul of the missing person is still coming, next to the living ones. 

All this means a deep Christian love inherited and passed on to the younger generations, 

through Saint Predanie. 

The Christian teaching that children receive in the family is not an endless teaching. 

Constantin Brancusi saw the Christian practice of his mother and through his asceticism he 

proved to be a living link between the true way of life and the right faith. 

 In this way, the deep valences of Christian love are harmonized with the infinite dimension 

of the love of God, which passes through the Kiss Gate, symbol of eternal love, as the victory 

over the harsh death. 
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 The Kiss Gate, a symbol of eternal love3 can be considered a "paschal" monument that 

makes the passage through death and beyond death, into the eternal life symbolized by the 

Endless Column, or "The Column of Immortality". The gate of the kiss "takes you beyond" 

and referring to it, also called the "Temple of the Kiss", Brâncuși said: "What remains (of us) 

in the memory of others after death? ... Only the memory of the eyes! And the looks with which 

we have revealed our love for people and the world. Well, these profiles of the Kiss Gate 

represent the merging, through love, between man and woman4. 

In the Gate of Kiss, the eyes of those who love are internalized and unified in a circle, 

in a total view, that of the soul that has become wholly spiritual eye, to see the light of the 

glory of God. 

The kiss on the Gate of eternal love, internalized and unified in the communion of 

souls that have become eye-view of light and eternal life, shows us that it is only through love 

and newness, through prayer and remembrance, that we see the unseen, but our loved ones 

spiritually. 

Here is what Brancusi said: The human body is beautiful in so far as it mirrors the 

soul. We do not understand and see real life except through its gleams and shines. The artist's 

function remains to decipher the hidden signs of nature and to interpret the mysteries of the 

universe. The human body has the same structure as the Universe. 

Whoever does not come out of himself does not touch the Absolute and does not decipher life. 

If I can perfect myself as an ascetic, I am convinced that I will be able to obtain a 

mastery of natural forms, which Western science has not yet been able to discover5. 

The main secret of Brâncuşi's creation is the epiphany6 through which the artist ascribed 

in his works the soul of matter. In his Paris workshop, Brâncuși sat for hours in a form of 

meditation, kneading his hands with clay or piping the stone to discover the soul he was about 

to immortalize in one of his works. Art must commune with nature and express its principles, 

and the matter should continue its natural "life" after the artist's intervention. In other words, 

the sense with which the matter is meant by nature and the plastic role it plays must be 

preserved. That is why sculpture remains an expression of the action of nature. However, the 

idea of "own life" of the work materials is also linked to Brâncuşi's firm belief that they 

contain a soul that a skilled sculptor must know to bring to the surface. He has thus managed 

to materialize what we find impossible to reproduce in stone. 

Due to the supreme love of his creation and supporting the epiphany of the matter on 

which Brâncuși intervened, he said: 

"Working on the stone, you discover the Spirit - hidden in the matter, the measure of 

her own being. When I did Măiastra, I did not want to represent a bird, but to express its own 

trait, its spirit: the flight, the momentum ... I did not seek, in my whole life, only the essence 

of the flight! " 

 These things are encountered throughout his work. In this way, the Endless Column, 

where the author develops the theme of sacrifice, which brings the earth closer to heaven, is 

 
3+ Daniel, Metropolitan of Moldova and Bucovina, Patriarch of Romania, Orthodox Christian sculptor 

Brâncuși, page 37, Trinitas Publishing House, Iași, 2007 
4 Constantin Zărnescu, The aphorisms and texts of Brâncuși, pg.141, The Romanian Writing Publishing 

House, Craiova 1980 
5 Stănculescu Stefan, Brâncuşi - sculptor in spirit, Brâncuşi Academic Ed., Târgu Jiu 2008 
6 Epiphany means an unexpected manifestation or perception of the essence or significance of a thing 
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a symbol of the victory of eternal love over death, as well as a symbol of the exaltation of man 

in eternal light. 

Similar to a prayer chapel, a heavenly tree, a funeral pillar or the flight of a flock of 

birds, the Endless Column is what, in fact, was requested by those who commissioned the 

monument. It is a memorial of the heroes, a remembrance of them with gratitude, from nation 

to nation, a huge candle of Resurrection that connects the Earth with Heaven. 

Through this monument, Brancusi represents in fact the souls of those who have 

sacrificed themselves for the ancient faith, for the nation and the country. About the spiritual 

significance of the Endless Column Brâncuși said: "The endless Column! ... An eternal song, 

leading us to infinity, beyond any kind of pain and beyond any kind of pain of apparent joy! 

... endless gratitude will go up! It will rise continually! Oh, it will rise so high that you can't 

see it! It is only there, reached high, in heaven, - you will come to see it again! ” 

 We understand, therefore, that for Brâncuși the Column endlessly tends toward the 

rest or celestial fulfillment of man: "where there is no pain, no sorrow, no sighing, but endless 

life" as it is said in the orthodox liturgical service of the funeral. 

Inspired by that pillar that the peasants felt the need to place at porch, at the entrance 

to the house, and then at the grave of the one who went to eternal life, this "column" can be 

said to be a "sacred object". Something else can not be specified, apart from the fact that the 

artist's genius rediscovered (the pillar) some of the lost meanings and offered and imposed 

them again to the whole world. However, Constantin Brancusi submitted this pillar to his 

conceptions and visions about art (he cleaned and stylized it, he essentialized it)7 and thought 

in a monumental perspective. 

On the other hand, anyone who goes to the Table of Silence can look in the axis over 

the upper threshold of the Kiss Gate, through the Church cross. “Holy Apostles Peter and 

Paul”, towards the Endless Column or “The Column of Immortality”. Therefore, in this axial 

and axiological view, silence and rest are transformed into the Transition-Mutation to 

Resurrection and Eternal Life. 

Life is the true teaching. With faith in God and with joy in the soul, Brâncuși started his 

life on foot, from Hobita to Paris, being convinced that he would be able to fulfill his dream. 

In order to be able to strictly respect the ritual of silence and to facilitate his meditation or 

thinking, in complete tranquility, harmony or inner peace and in freedom free from anything 

foreign to his Self, Brâncuși lone left on the road to life. 

His whole life was in connection with God, and the miracles that happened to him at 

different times determined him to always be in a state of asceticism. 

Of the many strange occurrences when divine power brought him "to the light", it is 

worth mentioning at least two. At the age of six, he fell from the cherry tree and he was 

threatened to remain crippled or ugly. 

"-It was as long as here not to become a sculptor if Andochia drool failed, he said 

admiring his skill."8 With the prayers of his mother, with the help of God and with the 

gentleness of the old woman who tied his hand in the wool, he was healed. 

Then a real miracle happened then on his way to Paris when, near Luneville being 

caught by a cold rain, hungry and sick he had pneumonia that severely affected both his lungs. 

 
7 Constantin Zărnescu, Brâncuși's aphorisms and texts, pg.55, Romanian Writing Ed., Craiova 1980 
8 V.G. Paleolog, Brâncuși's Youth, pg.31, Tineretului Publishing House, Bucharest 1967 
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When he thought he had no escape, falling at the edge of a forest, the sculptor was rescued 

from death by the nuns of a monastery. During the covalence, of the delivery, Brâncuși tried 

to be useful to the little girls, but without any increase. However, from a piece of variety wood 

from which he had not seen before, from "pitchepline", beautiful, came from other countries, 

"sweet", unpalatable and spiked like a backbone of beautiful humidity, surrounded by red 

wine, Brâncuși made and plucked, more like a scum from the chimera, A Crucified, from 

which the nuns marveled and fell in love, now trying to wipe out their harshness first, when 

they had taken him as a windless country with no head.9 Without end, yes, but not without 

purpose. 

Modest and withdrawn, Brancusi lived in a simplicity difficult to understand for the 

glory-loving threads of contemporary artists with him. He avoided the well-known creative 

noise and called himself as a "prince-peasant", claiming from the wisdom of his ancestors in 

the Carpathians, when he said: "I loved myself and I never left their ancestors and their 

ancient philosophy. , of the naturalness. Aren't they the pillars of our destiny? " 

  "I didn't lose my connection or take off my roots - not to walk like a walnut, all over 

the globe. Then I took advantage of my Art. And I saved myself as a MAN ”. 

"The Romanian peasants know from small to large what is good and what is bad. Their values 

tables are contained in the proverbs, customs and doctrine of the ancestors - as well as in the 

philosophy of naturalness." 

"It is possible that pure poetry is a prayer, but I know that the prayer of our elders 

was a form of meditation - that is ... a philosophical technique." 

"Deity is everywhere, and you feel it when you completely forget about yourself, when 

you feel humble and when you give yourself." 

"The self-reconciliation is inhabited in your soul, when you see yourself as a link in 

the endless chain of the forerunners and when you do not even walk with the iota of the 

prescriptions of eternal nature." 

At the end of his life, Brancusi wanted the transition to eternal life to happen in his 

own workshop. At the beginning of March 1957, Constantin Brancusi, old and ill, called on 

Archbishop Teofil from the Romanian Orthodox Church "Holy Archangels Michael and 

Gabriel" in Paris, to confess and receive Holy Communion. He said to those around him, "I 

am now very close to the Good God: and I have only to reach out a hand to Him, to beat him! 

... I will wait for the Good God in my Workshop." After receiving the divine communion, 

Brâncuși told the priest that he leaves this world unmoved, because he cannot give his soul to 

his native country. In a Romania he loved, but never saw again. He had pictures there, with 

the Silence Table, the Kiss Gate and the Endless Column, taken by him. The column, he said, 

must be photographed exactly when the sky suddenly rises with it. When the light descends 

like breath on the golden modules. The sober and massive gate, all there, in their place, 

between love and death, and this time, with a full soul10. But he also felt a tearing in his depths. 

It turns out that longing for home had never left him. A few days before the epilogue 

of his earthly life, Brancusi refused to be transported to the hospital, saying he was waiting 

for God at home. Then he asked that the bed in the bedroom, above which was an orthodox 

icon, be moved to his workshop and placed next to the stove, as it was in the parish house in 

 
9 V.G. Paleolog, Brâncuși's Youth, pg.126, Tineretului Publishing House, Bucharest 1967 
10 M. Stănilă, Brâncuși or how the turtle learned to fly, pg. 145, Ed, Polirom, Iasi 2019 
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Hobita. There, in the workshop, Brancusi passed to the Lord on March 16, 1957. Then, on a 

sunny and warm day of March 19, in the same Romanian church in Paris, where he had been 

a young singer-songwriter, his lifeless body was prohodit, following the Romanian Orthodox 

tradition and was buried in the "Montparnasse" cemetery in Paris, where his soul began his 

long-awaited journey to eternal life. It was fulfilled what he himself had thought: “I am no 

longer of this world. I am far from myself, detached from my own body, I am among the 

essentials ”. 

 

Conclusions 

Following the Christian teaching he received from home, from his mother, Constantin 

Brancusi knew Christianity as a worker, practicing it, singing, ringing the church bells, 

"holding the stranger" as a Christian living, with the soul always connected to meditation. 

As a devout Christian worker, it is said that Brancusi did not like to talk much, did not 

give explanations about his sculptures, but, when resorting to the vestments of speech, he 

expressed only important things, chosen thoughts and much love transmitted to the one who 

spoke to him. 

Through the education he received from the family, then by approaching the practical 

side of our ancestral faith, which he has always assumed, Brâncuşi showed that his art can 

only be orthodox. Proof of this is the work that he created and left us a legacy for posterity. 

The greatest Orthodox Christian sculptor, "the father of modern art", as His Excellency Father 

Daniel in his volume on the famous sculptor11, became the most representative exponent of 

the Romanian culture, of all time. Due to the fact that he was a faithful practitioner of 

Orthodox teaching, we are all the more pleased with the genius of his universally recognized 

work. His creative creed remains immortal and rises eternally through the Column of 

immortality, into eternal life. 

  We understand, therefore, that for Brâncuși the Column endlessly tends toward the 

rest or celestial fulfillment of man: "where there is no pain, no sorrow, no sighing, but endless 

life" as it is said in the orthodox liturgical service of the funeral. 

For Brancusi the growth of the trees, the flight of the birds, the swimming of the fish, the 

leaping of the turtle, the love of the kiss of the man and all the meaning of life are 

contemplated and carved as an aspiration after an unrelenting joy and impetus towards the 

eternal light. 

We understand, therefore, that for Brâncuși the Column endlessly tends toward the 

rest or celestial fulfillment of man: "where there is no pain, no sorrow, no sighing, but endless 

life" as it is said in the orthodox liturgical service of the funeral. 
For Brancusi the growth of the trees, the flight of the birds, the swimming of the fish, 

the leaping of the turtle, the love of the kiss of the man and all the meaning of life are 

contemplated and carved as an aspiration after an unrelenting joy and impulse towards the 

eternal light. 
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